Geoff speak with typical warmth about a play or an opera that he has seen and may know to what extent his passion about performative arts is communicative. Going with him to such an event, however, is an even more memorable experience. In the case of Days of Significance, Geoff was literally brimming with enthusiasm, both before and after the show. Not that Williams's piece was in need of a champion: it proved a brilliant, provocative piece of drama, superbly supported by Maria Aberg's dynamic direction and by a cast of excellent young actors. But seeing the play with such a passionate theatre-goer as Geoff endowed it with a special quality.
Published in: Engaging with Literature of Commitment (vol. 2) : The Worldly Scholar, ed. by Gordon Collier, Marc Delrez, Anne Fuchs & Bénédicte Ledent (Amsterdam & New York: Rodopi, 2012), pp. 295-307. Status: Postprint (Author's version) about Nothing, which also deals with the love lives of young people in the context of a war. Williams's play is full of gravity, whether he depicts the foolishness and despair of youth culture in today's Britain or conveys the meaninglessness of the war in Iraq. All of his young protagonists live in a world of physical and verbal violence where phrases such as "Shut the fuck up" (19), "I will knock yer teeth out" (43), or "I'll cave your head in" (78) are standard modes of communication. To these young people, thinking can only be boring. Their cultural references seem to be television programmes such as "Little Britain" and the "Catherine Tate Show," which incidentally are excellent analyses of the type of decadence that Williams's protagonists represent, but this dimension seems to elude them completely.
Their idea of fun is peeing on their friends' shoes or throwing chips and sauce at each other.
The only things that they believe in are "enormous tits" (28) or "pussy" (32) . Their ambition is to get "bladdered" (9) . Undoubtedly, such recklessness has at all times been characteristic of As these lines imply, whatever the colour of his skin, Sergeant Neil Brookes should now be regarded as fully part of England through his war sacrifice. However, there is some irony in this, if only because Brookes's conversations with his fellow soldiers indicate that his own allegiances seem to be geared more towards Arsenal football club than towards England as a nation. Once again nothing is clear-cut in Williams's dramatic universe.
Donna and Brookes apart, the other ethnic outsiders in the play are the Iraqis, who never actually enter the scene but are just voices briefly heard in the distance (65).
Interestingly, the Iraqis are described by the two white soldiers as "nothing but maggots [...] [who] are not people, [...] aren't human" (58) and, even more significantly, as "sand-niggers" (57) . This reification of the enemy is clearly part of the hateful othering process inherent in any war, but it might also emanate from the need of the powerful nations to have another against whom to measure their own self, especially now that people like Donna and Brookes have integrated their own ranks, whether the West likes it or not. In other words, war, which has at all times been, in Paul Gilroy's words, a "crucial process in clarifying the issue of national membership," 25 might in this case be a renewed way for Europe of demonstrating its alleged superiority in the postcolonial era. This sends us back to James Baldwin, who pointed out that people "invent categories in order to feel safe. White people invented black people to give white people identity." 26 If one follows this logic, Iraqis might be said to represent the new 'niggers' of a nation unsure about itself and in need of reassurance about its own worth.
In fine, however, the real underdog, the animals, in the play are the white youths themselves, most of whom are shown to be uneducated and incapable of understanding what they are doing, even if at the same time they display a form of self-assurance derived from their assumed cultural or racial supremacy over those who they consider different, hence the ability of education to rescue some of these young people from the prison of ignorance in which they are confined. This is the case with Hannah, who goes to college and finally " [tries] to understand" the situation (93), although her awareness is somehow bound to set her apart from her former friends, as the title of the last act indicates ("A Parting of the Ways").
As I have tried to show, Days of Significance is a play that critics will find difficult to classify, because of its intricate characterization and its sensitive subject-matter. 
